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through his confldence In  limsell
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of “Magie,” the comedy by G,

S

ns well us the more important de- | and hix bellef In the indefinite con- PAUL LEYSSAC, Danish K. Chesterton to be seen at the
Winthrop Ames has imparted his partments there are  unmistakable | tinuance In s post, the improvidence | | reader, will give his first Ameri- || Maxine Elliott Theatre on Monday.

own manner of production to the the.

ment of tuste into his efforts as 0 pro-
dueer,

atre wnce his activities began, but It | ment” I not to be overlooked. enemles he has made bring him to a tr::“:‘?‘l‘ﬁ"l“';;‘égﬂg“-“‘!y:. P::E tautie comedy, but It Is more serious
cannot be unjust to give hilm gr.."lp,.g! — | dlgnster almont too sudden for proha- is own French translations of In purpose and more humnn and dea- |
Credit for having introduced the ele<!  Padriac Colum's three plays are|bllity. Nothing I the play 18 finer | Hans Christian Andersen's Fairy ||otle In plot and characterisation
|
]

Of ¢ourse there is no end of

tuste In all thentrion! produetions,  But

'pluyn In the sense that all the dram-
1 !lllll’lt)'

evidences that the value of “treat-

of the Abliey
other Irish dramutic enterprises may

Theatre and |

of lils family and the hostility of the

thin the delusion of the master that
he [s sure of his post In the workhouse

| 80 long as he wants to stay when the

can recital at the Princess Thea-

Tales; “An  Obsession,” by

Charles Cros, and Ibsen's “Ase's

Death,” from *‘PPeer Gynt."
ALFRED E. HENDERSON

Chesterton desoribes hils play as o fan-

than his definition would fmply.
This & the first Ume that “Magle”

hos been plaved i Amerlon,.  The rime

. " . i . s r - u troe regs Ing the ot o silv
Hike thit In “The Portrait of o Lady™ | be called dramatic. They nre of course | Powers of evil have already hegun | will give “An Evening in the :l- 1|”; rl(l-‘.’:-t-n nl."n'-.“-v “nlt 1”."". .Il.}i
most of It 14 bad. Most of 1t 15 more- | included in the comprehensive formula | thelr work, Concelved in a high veln T.re'.'.'“'h“ With. Robert W, Ser- b A Byl g w“ ‘;. L '
over o astonlshingly and inexcusably [of Granville Tarker, who ilterally | Of tragedy is the final sceno of || Vice” at the Princess Theatre on |[a% a curtain raiser. “The Little Man

bail that one wonders where it conld | stated the prineiple that anything is

haod
clse AMr,

have it beginnings, Whatever

Ames mny have aceompiished
Eince e wis wélcomed {n the theatts

a play that ean be acted on the stage. |
By no other definition may Mr, Dark-
er's own ereations be =o appropriotely

“Thomas Muskerry” with the hero of

former days dylng among the paupers

In the workhouse of which he was tlie
head in the duys of i} POWER,

next Sunday evening. Thia will
he the first public reading of the
“Rhymes of a Red Cross Man,”
nccording to Mr. Henderson.
Half of the profits will be de-
voted to the Prince of Wales Re-

hns been published In book form but
has never been presented on the stage
eithér here or In England, The lead-
Ing parta in both plays will be piaved
e IY, Heggle, Dunald

by Ciallaher,

he has imparted to all hig treatment Judged; and his Inspieation might have Incredibly swift as the disaster lief Fund. Cuthiléen Neshitt, IFrank Conroy,
. . T A ? X
of the drama unfallingly the clement readily found its sourco in the Irish  “Omes In “Thomas Muskerry,” there la ¥ o L ard Mudle, Thomss Louwden, Wa
tastn | e In neither of Mr. Colum's two othor  wid Goldsmith would e to go irect)y  Evskine, Walter F. Jones, Herman
of good taste, theatre, o | Gerold, Art) Il let, ol It
. - v ’ - . | R ] 1 o . - erold, rehor pitzeerald, Jolhin ur-
In the fAeld of musical comedy there  Mr. Colum's three plays are now PIAYS any such mmcentive to the destre (nzalnst the Letter lterary judement of kell. Roy Mitehe!l, M ateline Meredith
! , = / (1 AR O RileEs 1 + Roy Aitehell, Ma ) 1
conld be no more important proof Becesble In book form and offer an |2 #e¢ them on the stuge asg this the day ine might as well hold up and Nelln Jofferts, The direction of
o ) gy > " o, ntis . s 1Y 1
of the market value of taste than the interesting specimen of the work to | SO of ofticlul life contalns. There (s “Seremonda” as the only literary play | hoth plays hos been in the hands of

a powerful study of w strong pature

crumbling under {18 own wenlinesees
and those of the

peraanages muost

| closely allled to it, in the leading char-

ful exhibitlop of Mr. Colum’s skill than
elther “The Vidller's Home" or “The

on view in New York when “Oetting
Married" and the Dunsany picces wore
1 1u

heard. To e ineptly lterary or

express the thoughts of characters in

i Lhds division with the shumeloss de-
light of o puppy in o talip Likl, He

triice of genius compared to

ClfTord Broolke.

John Cort will present o new farel-
eal  entertalnment  entit'ed  “Johnny
 Get Your Gun®™ at the Criterfon Thea-

ton, John Ivan. larton  Willlums,
Hurry Cuscedon, Carl Mussey, Tom K.

tense lttle ploy of American lfe by

PIRITUALISM forms the theme !

) Corliss, oo Srwiar Wis

| Land.* which deait not only with the koew it was wrong, hut he could not .mr.i]"f:m!“";" \ '.ui‘_"f:“ll"" ot
effects of the land act of 193 Lut with  resi=t. dn the period of “Letty™ the ! o ol
the influences on Irish life of the cmi-  plavwrisht was more addicted to this | The Washington Square Players will
gration to this country of the most sport. In the lhlehfalutin pitssages | Present the thind Bl of their ang-
valuable element of the community, of Dion Bouccicnult fn the days of | I0VIDHON #eason  to-morrow’ st the

o ; e = Comedy Theatre, Four onv-act pluys 4
whichy {8 not enly an econom!c neces- “London  Assuranes thers can Be will be glven, The first will be u *CI;{RIS;TI NE NDHMA-N
rity but the result of the narrowness found o VASTAIAS AND OQwMN

acter. For Thoman Muskerry s o words at varlonee with their natures (e W-morrow night, The pliy has o
{man, He ls recognizably human in his |18 as untrue to the best principles of :::""':;"‘"i' :‘:":’ ‘:""“ I:‘"‘;" “":m'“ rh
une Aiarence urke, with re- !
weakness and in his strength. Then dramatic art as to be downrlght Ig- visions by Dorothy Donnelly. The cost
| the seiflshness and shiftlessness of the norant, will Include Louls Hennison, Griee |
tl‘umlly about him are draswn with as Yot authors of our own day have  Valentine, Kehlin Gayer, Lortalne {
{much trath to ilfe as the hostility of been unable to resist the seductive FTOSt Berton Chugehill, Fverett Lut-
! A sliuremen: of fine Writing w terfleld. Rose Winter, Halph Nuairn,
| those le had made his enemies, alluremeny of fine writing. A | Kate Mayhew, Hobert 1% Homans,
“Thomas Muskersy™ is a more power- U'inero hoas more than once wallowed Howand Fay, Billle Seott, Jane Carl-

and lack of freedom In the rural dis- the langunge of more or less supeces- Dosworth Crocker, entitled “The Last donl Uniit and Woches pavinted them.
tricts of Ireland, ful authors who had their triumphs in i“:'-'l“' . Tt \\“ .1 ,h” vl».l-"-\lt"’l by i-\ There will boe incident .: HITIE |1, 1‘1‘-’-'111-1;
- 3 1 vate Account,” tranedated from the ing some of the old nglish Morr
™ ] . " o . # v TOR. how 9 ittl v : L % e

EL‘SABETH RISDON w T“E “ORQ‘S DAME Thomas Muekerry” was acted at the ‘701, however little may be Known Fronch of Courteline by Beatrlon de | dances. T the toms 1st of chnraoters

. Holtole and Edward Goodman,  Under | will be found oll of the well kaown

- | the French title of “Li Puix Chez Sof” [ types of the novel.  Bielinsd Bonpett

The NO\V P]aya ll!d Rﬂﬁ'll. 0'. t P t w"k‘ It was given by Saral Bernhardt's | will be seon us ¢l slirewd bt erratie
h' sen vompany om her lust visit liere In | solleitor Micharl Fiushurw, Ferdinand |

and Dorothy Donnelly has spruced up for metropolitan use,

Whon the Little Thentro peopens jts

The Washington Square Players will give the third bill of their sub- T B i, IO ielis. enanges
ceiption searon to-morrow at the Comedy Theatre, doors to the public on Tuesday after ment of “The Yellow Jucket” ended
TUEDAY—Winthrop Ames will produce Granville Barker's adapta- Weeks of careful prejuriation Wik lur the Harris Thentre last night,
ton of “The Wrong Box." by Robert Louis Stevenson and L oyd throp Ames will offer 10, the cliente e There remiin bt thiee weeks during
Oshourne, Mr. Barker has called the result “The Morris Dance.” of hix plashouse a farce by Granville | which one may see this charming
The Morning=ide players will produce *“The Iron Cross" publicly at Harker entitled “The Morris Dance” [play. A spectal holidiy matines will
the C-medy Theatre, - It (& based upon that most whimslcal | be given on Linealin's Nirthday and on
THURSDAY—The Coburns will give several matinees of Moliere's ra of tales, “The Wronz Box which [ Washington Bivthaay, T diversify

HU.\'U:\Y—EIMEI: Reiz'enntgin. who wmt? ..0"1 Trial,” is th_e author of E:“”';",l_‘”-\\?.h_:gd,:r‘ .\l::m-: -n'l';:ll'1:-‘tnin Ghuttselnlk will bee his = r:-m:n..: ani
"TI"“,' Ih'“': Lh‘”“:{"' :‘:‘hlc%hthte Morningside Players will rehearse i __;-:-!1;14';:: g i ;n:h.lrrxlul-\ o !F i I.’:-hm;; :_‘l.‘-:l.t-.t
ubncly e Lom re. B i 80 Iw L] ] [ u o e eurralous nede doweph, N
.\IO.\'ril.-a'\'—'.\ll.rsl. Emilie {'Inp::od presents at the Maxine Elliott of Tintagiles.” By Mactorlinek, trans- et Rendel will portiy the romantie
Theatre to-morrow “Magic,” by G. C. Chesterton, to be preceded lated Ly Philip Mocilor. The last play | snd gullible Gideos Forspth.  Herbert
by John Galworthy's one act pla “The Little Man.” Wl be an Amerlcan comudy, “The Yost will e the anomic but aspiring "
John Cort “:ill resent at_the Criterion Theatre to-morrow night 1.‘”: ...'fllrtul!ll_:l. I.\I....n.-i.r .I.'\.l|h-l~ljl-‘-m-”. .-‘.-..,h.l i 1-::.-..~,{E-|. .""'l"“ will be the 4
".ln'mny Get our Gun," which Edmund Lawrence Burke wrote sawyer Goodman aoud Doen e, Nirtatious Julia Hazeldean,

"The agi ( id,” inni i Robert Louls Stevenson wrote in enl- e lust weels of thelp tenancey of the

J 'J‘Lt:;r,-:.::;-;m““} Invalid,” beginning at the Harris Theatre on MAQGAQET MOWER WITH THE WAS“'NGTON Inboration with his stepson, TAovid Os- :]:.m-_.. B A IMII. -l"ulll‘l:‘.n
- J S( )UARE PLAVE?S d Me CWEDY T'HEATRE’. hl-l\i'r:ll; ks SR bratr i e ares ‘\'I?‘ ::1'! t_ll ||. 'lv.\TllTld.-f!.' I.tf !-fl\l.!“lu.h. |

Ey LAWRENCE REAMER. play was produced could really have o intiie _,,]‘,,., Ao et - .;1 11 !l_u-l-r:.: ,'I_,HI:',_T‘. (kT il ._.'!.:':T‘ It ‘IT":,L::.'\',“::T_
HE gquestion of treatment ns op- Vital offect on e popularity, Unless suconss of l-lltsnlm.lh Marbury's little | which the young posts and wilizral ,..,___'“,m bty of '.I o workadny wWorld | viinl  Thae 4 S B G TvoR AR Porfe L
'1 papnd: T MiBkct mattor husials [the Hrenkth was in ‘e play itsell plays with music. They are certainly  were impelied {n their effort to put! .- Ic”:.u. ,::1‘ S . et 1 i e I ' : “-bl, ] lI

Wiys Leen of interest in the there was no saving it through the 4., epoch making in any particular, ' studies of the actual life sbout ”wm: ufl fare e y L[LRE B

theatre.  With the Mereansed demand
lor pluys and the lack of any evidence

that there I8 to be the same sugmented

ministrations of the producer, who wias

also In control of the beduties that the
seene painter and the decorator might

There wore of course clever speoclies
o "Very Goosd Fddle™
uncommonly

and there was

sucecessful music from

i
intervst of the Irish in themsolves and |

on the humbie stages created by the

conditions, soclal and polltical, of |

upply to fill it, treatment has assumed | #dd te the play, Jerome Kerns. The same pralse may  their country. ! 'f
o ce whic R0 i v aee ; Py ; . .
i Importance which It never pos But David Belasco has always been |, n considerably  less  degree  le With the exception of Lady Gregory, |
s . o 1 ey i ir advoe e | i . .
“estd In the past. Even within recent SIONE Sdvacets jof the effectly wwplied to “Nobedy Home” But these who showed n knowledge of them in; ;
years there was rather a forling of |ness of treatment during the pas | tao plays had, In common with “Love =ome of her plavs, “Spreading the |
ontempy venit- twenty years, » BlSy to sy o : < ]
cortempt for this method of present h' !11: )‘:""‘ It woulid "" easy to say | ., Mike,” thelr successor at the Shu- News" for instance, few of the Abbey
i a4 play whie J 1 | that ] rscende ety y > | A
l::! + play which Jdid not possess the : "l (‘ oNver 'b d '“'“‘ y from ”'I‘ | bert Theutre now, the sort of treatment Theatre  playwrights troubled their| '
minis ltable v . L oriein v 8, ™ :
vlemen !..f inevitable vitality Tllu rig '" f“’:": & "“: t “': "‘:l"""' '| which lifted them altogetlier out of the hoeads  about  the  secrets that | !
ale: Charles Fr i P, L more nn that we ye devy n to! " )
ity Charles Frohman, for instance, in o n irth devatio (T hadf vulgar, altogether add thie Ereatest Interest to! i
his large manner of produecing numer- ' realism in the lesson that has been | g il | i
X : | ordinary and generally flashy musical  spoken dialogue nn the Hiag. f
Bus plays in the course of a season  taught by David DBolasco's suceesses | |
| plays of commerce. But for the effort. At the risk of belng accused bf an | i
would neyver have had the time to)to the American stage, Treatment has | to impart a special treatment to them | overemphasis on technic it is mafer to | |
(0 ML a ad M T overy MiliN]s 1) L\ L, [ (i}
Mmake the treatment of them a&s im- | gone further with him then the mers ’ 2 |

portant as it might seem, since there
Were never stuge managers enough to

|desire to add the effect of realism to
bis seenes, He 1y In the highest degree

devote to his cnterprises all the care ' an interpreter of the author to thf-!

necessary to make

portint element in their performance.
Then there was never any full hearted
'wlief among the managers of a dec-
\Ge azo that the mnaner In which a

treatment an lm—f

public. He stands between the play-
! goer and the dramatist. It is through
his eyes that the public ls imevitably
led to see every play which comes un-
der hiy hand on Its way® to the stage.

i It will always be difficult to decide

appreciation it deserved. [Its melun-

]

by which they are placed in o class
altogether their own they might have
fallen the wayside within a
weelis, Certainly  their Intrinsic
merits would mever have carried them
far.’

BBut the especial care which sends
them into the world, elad
only modishly but with diseriminating

by few

out not

musical plays are offensive Lo spec-

put the trouble In those words, In the
definition of Mr. Barker there Is room
tor the Interesting output of the young '
Irish writers. It might be easy to|
ridse 4 question nm to whether or not |
wetors declaiming in the centre of the
ftage are really acting and not merely |

| repeating the lines of the author.

But enough has been sald to show |

of the dny, or more accurately, of the

CATHLEEN NESBITT

the Albey Theatre on May 5, 1010, af-

Such actors as Miss Allgood angd Mr.

-—

~ *MAGIC "

of ‘them to-day. One need bhut reeall

ox-
ageerated s the form of miuny of 1«

{ why “The Return of Peter Grimm,” | tiste and acted politely against artls- that it is the author's selection of ter its author had ceased to bo as- the rhapsodic deseription of the doc-

[which represented to a higher degree | He backgrounds, gives these plays ! dialogue rathel:__lhﬂn direct narratlve | g ated with the organization. In the tor's profession in “Rosedale” to realize

than any other play he ever produced With music a ecachet which none which makes these works plays more | . .4 o that occaslon were some of the  how fur writers of that day could f
the genius of Mr. Belasco for prepar- others possess, These pleces please than any fitness for effective perfor- actors that we koow well hiere, such as  wander from truth in the forms of o :
ing the public to aceept what it ordi- ©verybody. It is never found that the ! mance in a theatre. In the book they Sara Allgeod, J. M. Kerrigan, Fred vephal expression !
narily could not be made to accept un- dudiences complain of thelr lack of |are most interesting reading to those O'Donovan and Arthur Sinclule. Now  Rohertson belped 10 get the spesel . gl i
der any conditions, fell short of the Vulgarity. On the other hand, muny | who turn thelr thoughts to Ireland the company has ultogether disbanded Vel s chipticters nearer reatity.

choly story was probably too depress- tators who do not care for what the | day before the war, since the changes Sinclair are no longer devoting them- speeches soom’ to-das OF Bhivw there i '
ing. in spite of the atmosphere of half |y~ 3 )} there have doubtiess affected every | . ey to any such special flelds of = always the critieism that his flgures GLADYS P
reality, half dream in which the play Cun 'ﬂ"ﬂ"‘ BEARSIY OF F00MY. ; their art, Miss Allgood is acting the | speak quite oy he does. Dr. Johnson HANSON
m-.\--d__.\lr. Delasco's faculty of trams- | Astor, “Her Soldier Bog.: In “The Hddllers House," which was {mmortal Peg In Australin, while Mr. | might have made his fiahes talk like w
mitting his own Interpretation of all Bardbox, “The Lodger”; Be- |lacted first by the Theatre of Ireland inf 0o 00 L o0 hin assoclates are  Wwhades, Tt I8 enough for the Irish “THE GREAT
2 2 ", » ] r v -
pluy to nnother medium was never | lu ¢o, “Little Lady in Bl}'e. + | the Rotunda at Dublin on March 21, playing In the Engligh music hulls playwright that they adhere to his DIVIDE. "
; i by Booth, “A Successful Calamity”; | 1067, it ts the artistic tradition of the | s it

proven so well as by the srill'ltunl.: Br mﬁall “Keeping Up Appear ALl dhiom.  Gulsworthy keeps the speech
powetle projection of the story of this | nn:erl"’ .Casinfl:). "Y‘(;u'rgp{' Y Irish people that 1s shown. The old It 18 not easy to determine whirein of hix characters clote 1o the bone
disembodied hero. uwe";' Century, “The Century | fiddicr who has won his honors at the [ljes the literary quality of a play. To . their message. Who would not

Such is this manager's “treatment” || Girl"; Cohan, “Come Out of the |/ fairs cannot settle down to prosale | regard no other plays as lterary than |

of all the plays that come to him. No
w. nder then that authons are willing
to give him thelr plays for a royalty
smaller than they would consider from
any other manager. It Is a very good
business Investment. A smaller roy-

| alty 1s better when the play runs for
| a season or two than a large one paid |

Kitchen'; Cohan & Harris, “Cap-
tain Kidd, Jr."; Comedy, the
Washington Square Players; Cort,
“Upstairs and Down'"'; Criterion,
“Johnny Get Your Gun"; Eltinge, ]
“Cheating Cheaters”; Eltinge,

Nora Bayes's matinees; Empire,
“A Kiss for Cinderella™; Forty- |!
eighth Street, “The Thirteenth ||
Chair”; Fulton, “If"; Gaiety,

‘improve the home and Increase the

to him.

life with hla nelghbors, however reas-
suring may be the prospects of com-
fort for his old age. The road calls
when It leads to the contests in skill at
the falrs, Nothing In the struggle to

muaterinl welfare of the famlily nppeals
He hears always the fiddling

such ewollen and stllted efMorts as "The
Lady of Lyons” and “Richelieu"
plnys of SBherldan Knowles, S8heridan

(A PLAY A WEEK HERE.

GARRICK (Theatre Francais)
—+“La Tosca,” by Sardou, with
Gilda Darthy, Yvonne Mirval,
Yvonne Kersac, Edgar Becman,

or the

willingly have them depart oceasion-
ally from et strictest
form for the
of o little richners and beauty?

My, his pluys ure no
more than narrative in the form of
linlogue, i alile 1o enrich his lunguage
with

In s wnd

ienst Imaginative sike

Colum, since

sugzestions of Imaginntion
character,

nnd

Very telling and inter-

“Turn to the Right”; Garrick,
Theatre Francais; Globe, “The

Lin his ears, the plavdits of the crowd

lon a plece that lasts but a few weeks, |
! (henoring a poorer man than himself

Georges Saulieu, Robert Tour-| osting tilk it i, so characteristic of

It is often the Belasco “treatment’ H e v be and Paul Cerny. Special K TLARRAS: e Wkl ol (ha 2
| || Harp of Life"; Harris, “The Yel- ; neur | ¥ oo I w the time and
that Insures success in a larger meas- | jow pJ,mk.p Hippodrome, “The || the perpetual Invitation of his woul [| mat i nees: Mom.‘l.a;', 80U yhce In which (9% uitered. Not
: jure mud playwrights are rewarded | Big Bho'w"'i' Hudson, *“Shirley || to enter the lists' himself and show his Enn}mﬂ ; Tuesday, Arsen. K106 0T ARS (DalFees o e e Lod
e 3 " ; - upin,
4 | through the exercise of his akill. ‘l‘i:p):_u; '-“ii‘rﬁeu’;'r'if:;;k,i“fﬁ‘-ﬂ ;-r::l;u u:r :t::“\_-:sxunf tl::‘ﬂ:dllm.t STANDA'RD — ®Alone  at || women who repeat these speection vo-
' | Bt'would be diicnit to imagine “14t. Musie g;aur": Liberty "‘Hlve Fhem who » Y '€ UL have 101} 1 4t Franz Lehar's operetti. [ veal themselves unmistakably in this \
T t"’ Lady in Blue" In any other hands i Heart"; Lonmre. “'Nothing follow the gift,” the old musiclan says. produced by the SI,}!"':*“' tdo“lrl lungunge, The mood of the littie
1| | ", wi n. wi
I {than his, but It Is pleasanter to think || But the Tl'lljl‘l i Lyceum, “The ||And the call Is heard even unto the !’“‘T“‘I'“;'] ““n(‘onor e'f:: y T, | Auarter of the world in which these Ing most of thelr material, he hag fosi- | raars 27 No attempt hns been made
¢! pome other specimens of his work- | gmt Div!Il‘i; ;=lndntun Opﬁl‘l Isrvunil generation, for his daughter ll?:r:l‘ine B:;H.m; Newbold r'l-‘m-' plays pass 5 fally shown in thelr|Wned It in new form. *The Morrts |t tepradune. tie e, e leen made
_ “"The ", = . : U b b : L ' n { th
!‘m‘n.‘“” e s Mot Wanpiad] mﬂﬂ;'!, “Canary C.:tt:nr‘-' Hl:- 1{{!!]3“] e (:ﬂherllu Ardagh, rest Huff, John F. Wheeler, || idiom. Mr. Colum's Innguage neyer | DRnor” relutes the Adventures of the | Freuch suse hp Mollere gty wil
| whaded pastel that he has made from o 'Euiott'l. "M ,,;- New || Here Mr. Colum shows the struggle George Wagner, Lenlar' Allen, [appears, In spite of Its poetry, the j-n.mh:trl! l'.l.ln!i,t' and Il.u-lr‘ulnl--ll-. in II-:- glven novordi to our trere mod-
such unpromising material for the (| Amgterdam, “Miss Springtime"; || Vetweon the individual and the family || Mabel Waekxl; Ellzlbeltih f;_oud;lll- Lieast out of place !n the mout! ¢ " 'j‘"‘;""‘ "‘*‘ll i lul;:l:.--lr:.u!] '.I: seve et and  fambbar =tise iemditlons.
1 lanco Thea 'IN” Oln. u.n O o v " Fritzi von ugin’ essle C= s et - B etata b L Uliia w sl Lhvimaind pouinds. nede Juseph | lathertne Prescott Wornm lev's trianss
| stage of the Be = e It i g‘:e,k"' 'l"rinuu. ‘s':'% c‘il:; :J_;:nmc;’:h::‘:: I;:‘I;d‘:ﬂ.l;::kn”:: Namee and others. ! I the simple persons who utter it, In| I8 the sole *‘_lll‘\'l\'ur of the I'Tllfl"llmula I‘l'_mn bk boen used in i [Ting this
pomsible to ask what “LitUe Lady Elolll"' Republie, “Lilae Tﬁ.". i iy 5 4 s BRONX OPERA HOUSE— |/ an its varied forms there fs truth to| '™ the tontine, and whien he Is sup-  English version b athes Wontqeloy's
1 Blue" would have been without his ﬂhnboﬂ: “Love o' Mike": Tllirtx: eventually sounded In “The iddier's “Watch Your Step,” Irving Ber- bice & Sved sl ! posed to be killed mr_.. ratlvosd. accls 1Tf1 i ol Py Kdhenod o Fdith
ccoperation. But what would have || ninth Street, "“0Old u.'g 817, || House" which Is lacking in “Thomas || lin's syncopated musical piece, Think what effect t| - | dent his mercenary relatives sulfer ex- | Bils has arn I the forthcoming
been “Marle Odile” in the hands of the || Winter Garden, “Show of Wan- }| Muskerry™or “The Land.” which was seen at thle Nu; Am- I‘ . . . 'l'd"t' l‘"“ weould be in | }“l"ll; l;:llmlx agony in ::.:n- r-ﬁn:lh to ‘-.-.-!.‘|.... and the play ;,:;. becn stuged
ucer i " o am Theatre, will be the at- | [#uch w rare a O dramatie suceess ! & Doy or ascertain Whether or  mnder her direct e costumes
i Seay Cpisl 1= HEN WS N d.gotiou Pictures—Broadwa ShpeNe NAerTy " do & gk of o) ::t-:?ti.ioﬂ of the week beginning at | | if the words were mude o part of some | 10t he I8 alive, The body of another have heen deviond nnd supersised in
] terial o stimulate the lmagination and . ¥: 1l cial Nfe In which the catastrophe ar- 3 's Birthday matinee. theatrie plan by which in addition fo MAN MERRUME encounters ull soris of the onniaft b Mrw. Jolm W,
“Twenty Thousand es Un- the Lincoln y matin
: I“““-uon of the manager. Of course der the Sea"; Lyrie Honor |, "'V too swiftly for probabllity In LEXINGTON — “The Old | thelr beauty they possessed the double  PIOCKEIGIE 4 lcissitndes Whart  ulti= Aexander of Arden Stadio \nsur-
4 ' b " o . 3 ’ . s ey beooines o ar N 1 ee of  Conwte T,
| | there was more material here than in System”; Farly-fourlh Street | view of the tragedy It brings to the || Homestead, ‘El’en-m‘“ l'll’hump. _r-li-.llilhulrn- r'1t|!' telling .n"r-t.n .III the | I;Ll- 1y -n.t ‘I;('r.l of It furnish Lh ;m e mpetent it |r'.l Mlon Ls
: Geraldin ‘arra “Joan 4 tagonls begl f rennial drama, will be t [ termne of the stuge ut such an  dencioeiment of the play. worne i & annoiincement that the
wame of the other Plars 08 Which e Wﬂl-ﬂ"e [l;.;i. r“gu':m 'It".h; a9 b WhO oL 169 Ring of :‘:g-:c‘:joon for the :?“k at tl[:: sohlevement would nesd not only a There ure ien scenvs in “The Mor. prosent exesllent eomjiany presenting
has employed his talents, And here is Daughter.” the play Is the prosperous master of o ﬁ““’“‘““ Theatrs. | Poct but u dramatist, Yet in one rlulu,-l ris Dauce” and twenty-three charue- | "Tho Yellow Jacket" will onact the
. ¢ | Workhouse about to retire to live on his| " =" blo instance the combination existed. | ters, Tony Barg gesigned the scenes | Moliere play,

" . [}

Jof course the anwwer for the fellow S

Zemban S -




